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Abstract

The outcome of inspiration is the establishment of a new creative output. Therefore,
people who work in media production organizations and media art students should learn
how to be inspired by others without trying to imitate them. The purpose of this article
was to encourage media-related employees and students to be inspired by famous
artists who were not related to the media industry. This is to show that people could
inspire other people even if they work in different fields. Three artists who impressed
the authors were discussed, including Andy Goldsworthy, Kenneth Snelson, and
Leonardo Da Vinci. Their work matches with the media production process in some ways,
such as Goldsworthy's temporality of artwork, Snelson's positive willingness to transport
his innovation to others, and Da Vinci's way of information recording that benefits future
generations in the area of art and science. The authors of this article would like to suggest
teachers, university instructors, and employers to raise other examples regarding well-
known people for their stakeholders to gain inspiration from. The well-known people in any
given area path may not be enough to inspire people in that particular area, so people
should seek to be inspired by others in different areas.

Keywords: inspiration, artist, media production, communication arts.
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Union AngndefidZaidassinunisaauaniiingnsas Hnwsinfneanngemiiaswiindugd
289421 (Snelson, 2012) 943971 Snelson ANEuIIREBnadwaawiui w1 lingafiay
Anduaal o sinll
Tt 1978 auadn (Snelson) (Hanandnsnisadwlumadideuuunlaseaing
a 2 [ % [ 1 @ o % o/ [ 5% %
189pzAN AT TENAS iAW mAnasunan vinTRanusnsnuTag iiass
' A o A Y A & o a A o v o/ Y
agnapnAfisnwdaFn g dhifunsiemnanidsiienindingaesnaseinialae i
duaanaRsndundsusinan (Snelson, 1978) Runaniguiewdndlnaifigaunoly
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NEI9N5I AIUAAY (Snelson) TRl sz AnanunFTHiAn Uz lom
Tganasslneadnsuuustaswesaniinenssunisadeenansing ez winimuals
Fudanaasprmaynmadiusingn Sdamila 4908 Sl W A waendann nnaanauwn
Aaadnedasmidvistaudndnanelnedndoussidasdaefiniu faualdfinisnan
TuanAn9 (Snelson, 2000)

NRITHENTIN 89T Ae n1aRneTesudindn uazlasea31eenans
filFunannsamuiueeslasease wilsuduwnannisadweiansiae Enisamuiuuuy
WPEDITNAIIEEVANY KA TIABIWIARTI AgNTinNaButenITadas e g 3 A
uazuansag UL TEanaen (Snelson, 2011) anfdiuil 2560 finaumn axdiulidn ffiifoyon

U

TN INABUIANLIEIBE IaaaaaT Wafnu1EamilsuasimunTuantvlngauiofas
Wan1Basna o siall n1snssindneagiianisafieulfidueuiuidmeenans wu
ATARIATRNTTAAFUNART O s A BLaBNARN95TAIRIBINART oWl (Product Life Cycle)

[

WiAuniinae (U nianisvmuiuuafnnisadeninaunseasinanuazgindy 1u

o

NS

-3

paalaNes Tuuaw (Christopher Nolan) iU9saUANHENSA9INNNTAENATNEUAST
NAFALED AaN1ESUN1TIN N THANAUNINGRASE1TAR FITNaV1 AN TWEWN
gﬁme’]wsimm%ﬁmuﬂ%ﬁmﬂ'mﬁLﬁu"fumwmm%ﬁm Dunkirk B9uinanaludl a.¢. 2017
o/ = 1 = 3 o/ 1 U a { =Y 4 dl
ANTWANHIFULR 9D 19LF 93089 (e HNARREN1IHINARIans A5y
ANTlTedaAN 1BW N1anARdD [WBIa319a994 aBauwnINANEDU FolaEH AR THLANA DN
rp9aHdunee 1uin 8130 Snelson SaufidnmnazinemdnifmearmansiReagoais o

Wit 1ndieens Winasuislseinsasaeniivlselenisadonn widadanuuuuay

1
=

U988 iena192uietuandnsing Snelson, (2012) Wnatdinisandnginseaian
finAeeeduf ifgauilUanfniasunu uazAndaniosduainAaduga(#5u

uastuaalaannemumant wene Snelson AlBniarinlsfiagnisdnla ¢ anansinsiinder

HAITHNNTEE19855A 989 Snelson ABnT9nannsasiuniieifeainen
AN EASUATITHAALY TIFDIRIRAINTAFNENEITHULAZAY Snelson FB9n15AiaxTH
fofnfuineenuuy TnAngamans wardrangdn n1snRalsuarAneamansualy
e AsasyinsnnnIINMTiNRaLY JnenusaAanuenYeseEnIsnsNa Root-Bernstein
(Siler, Brown and Snelson, 2011) fsfinsad1sassdaanimamansfiatagnuasdan
AU LYINTY UARAU LI (Aeansinuzn1sAaans A15ANENIBYALATY1T AUANINTS
finuzniaiiadnsiio n19vinemdandurasdnasing ¢ Aenisidsuunnisuaniaan

ARDATRINHLNTITAATLATIZA
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3. Alauile A1 34T (Leonardo Da Vinci)

ynnanadie A1 e (Da Vinc) Tusgunasesaninfiiu wndeRatin wazae
usstipnata U findunmenns atefiifiuluEas The Da Vind Code Badinanefud m.e. 2006
WANIAUIZNIANTNEUATHINIEIH Da Vinci International Film Festival (DIFF) Lmzﬂ”\uﬂu%'ﬂ
999115uns1USUUs9AFle Ao Da Vinc Resolve uswiifiassuda wniuninndndatn
LAYNeINdaNiUAMIns aa1Udn warlseAinans wiesilszaunisalinaniie
nnsrnen insziuieniu Marcantonio della Torre &iiiusmansnansd@unisinin
7 University of Pavia huleefianm an 818 (Da Vind) Wuawusnitdintadn saladiungsdle
Wgudnden Wudonazduuningidelndsals uazesdnaadalnaals ugaiuaanud
FunneAnadialinsyanstn nmaneees a1 518 (Da Vind) nuseiunialalianiugands
TaAnun ooz (Shoja, Agutter, Loukas, Benninger, Shokouhi, Namdar and Tubbs, 2013)
a1afialfdn 1 Aug (Da Vind) Winin@aunmmenisunndgalvsinuusnasslan (Bay and

Y A

Bay, 2010) iunigsiAadsnngasiunisfinemieinanmans Teanandsuarinfnuen
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D
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